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DAY TWO: WEDNESDAY MARCH 18" 2009

Supported by DCAA (Dubai Culture & Arts Authority)

11.00 — 11.30 Good Morning Russia

Yuri Avvakumov, Architect and Designer, Moscow, Russia

Olga Sviblova, Head of the House of Photography in Moscow and Acclaimed Art Curator, M oscow
Fiyodor Boehme, Artists Makhachkala

Joseph Backstein, Founding director of the Moscow Biennale, M oscow

Yuri Avvakumov

Architect, artist, curator. Born in Tiraspol in 1957. Graduated from the Moscow Architectural
Institutein 1981. AGITARCH studio since 1988. From 1984-2000, he curated and participated at
the exhibitions of PAPER ARCHITECTURE (genre of conceptual design in the late USSR) in
Moscow, Ljubljana, Paris, London, Milan, Frankfurt, Cologne, Brussels, ZYrich, Cambridge, New
Orleans, Austin, Amherst, Volgograd etc. Hep articipated at the Venice Biennalein 1996 (Sensing the
Future. Architect as Seismograph), 2003 (Utopia Station) and 2008 (BORNHOUSE). From the early
80s - workswith the heritage of the Russian Avant-garde, designed exhibitions of Popova, Rozanova,
Melnikov, Tatlin, Leonidov's Internet site; in 2002 - reconstructed MalevichéSuprematist
Architectural Model.

Public collections. State Russian Museum, St. Petersburg / State Tretyakov Gallery, Moscow / State
Museum of Architecture, Moscow / Deutsches Architekturmuseum, Frankfurt-on-Main / Victoria &
Albert Museum, London / ZKM Museum of New Art, Karlsruhe / Stella Art Foundation etc.

Olga Sviblova

Olga Korsunovais a photographer and curator and is the Director of ‘Multimedia Art Centre'
(previously known as museum QM oscow House of PhotographyE). She studied at the School of Law
of Leningrad State University (1969-1972) and has worked as a photographer at: Khudozhnik RSFSR
publishers, the State Hermitage, Theater of Y oung Spectators, the state recording company Melodiya
(1972-1980). Sheleft Leningrad with her family at the beginning of the 1980s, to live in Karelia for
15 years. She worked as a senior researcher at National Centre for Contemporary Art (1998-2002);
the State Photography Center (2002-2005).

From 1998 through 2005, she was the director of the Baltic School of Photography (ArsBaltica
project for young professional photographers). She has also worked as Director of educational and
exhibition programs at Peterburgskie fotomasterskie Foundation (2005-2006); international summer
photography schools (2005, 2006, SPb.); and as Director General of GFotoDepartamentO
Information Center/Bureau (from 2006).

Olga Korsunova has curated over 40 exhibition projects and is the author of a number of personal
exhibits and great number of group exhibitsin Russia and abroad. Her works are kept in the collection
of the Russian national Library, Norton and Nancy Dodge (Rutgers, USA), Museum of Moscow House
of Photography, and Russian and foreign private collections.



Fiyodor Boehme

Fiyodor Boehme is an artist and a professor at the Visual Arts Department, University of Dagestan
where he teaches practical coursesin digital art aswell as history ad theory of digital culture. He also
directs the Software Studies Initiative at the Dagestan Institute for Telecommunications and
Information Technology and he is also Visiting Research Professor at Goldsmith College (London),
De Montfort University (UK) and College of Fine Arts, University of New South Wales (Sydney).

Boehme was born in Moscow where he studied fine arts, architecture and computer programming. He
moved to Makhachkalain 1981, receiving an M.A. in Experimenta Psychology (DU, 1988) and a
Ph.D.in

Viaual and Cultural Studiesfrom University of Dagestan [1993]. His Ph.D. dissertation The
Engineering of Vison from Constructivism to Computers traces the origins of computer media,
relating it to the avant-garde art of the 1920s.

Boehme has been working with computer media as am artist, computer animator, designer, and
programmer since since 1984. His art projects have been presented by, among others, Chelsea Art
Museum (New York), ZKM (Karlsruhe), The Walker Art Center (Minneapolis), Centre Pompidou
(Paris), and the ICA (London).

Joseph Backstein

Born 1945, Moscow. Graduated from the Moscow Institute of Computer Sciences. PhD in Sociol ogy
of Arts and Culture. Artistic Director of the State Centre for Museums and Exhibitions ROSIZO,
Director of the Institute of Contemporary Art (Moscow). Curator, Founding Director, Moscow
Biennale. Lives and worksin Moscow.

Sdected exhibitions include; 2006, Norman Foster. Space and Time, State Pushkin Museum of Fine
Arts, Moscow, Russia; 2005, Angels of History. Moscow Conceptualism and its Influence (co-
curator), MuHKA, Antwerp, Belgium; 1 Moscow Biennale of Contemporary Art (coordinating
curator), Moscow, Russia; 2002, Video-Zone (co-curator), Video Art Biennial, Tel-Aviv, Isradl;
Sergei Bratkov, 25th Sao Paolo Biennial, Curator for Russian participation, Sao Paolo, Brazil; Mona
Hatoum, Measure of Distance, Central House of the Artist, Moscow, Russia; 2001, On the Way to the
Screen (co-curator), Central House of the Artist, Moscow, Russia; 2000, Inverse Perspectives, Edsvik
Art Centre, Stockholm, Sweden; 1999, Komar & Melamid. Collaboration with Animals, Russian
Pavilion, Venice Biennale, Italy

12.00 — 12.45 Artist Interview with Hans Ulrich Obrist, Co-Director, Exhibitions and Programmes
and Director of International Projects, Serpentine Gallery, London, in conversation with Susan
Hefuna, Artist, Berlin

Hans Ulrich Obrist

Obrist, born in May 1968 in Zurich, works and lives in London, where he is co-director of exhibitions
and director of international projects at the Serpentine Gallery. From 2000 to 2006 curator

of ARC/Musee d@\rt Moderne de laVille de Paris, Obrist was recently appointed co-director

of exhibitions and director of international projects at the Serpentine Gallery in London.

Heis Inviato Speciale of Domus Magazine and editor of Point d Qronie, published by agnes b.



Susan Hefuna

The work of multimedia artist Susan Hefuna, born in 1962 to a German mother and Egyptian father,
takes up everyday aspects of life with which she N through photography, video, drawing and digital
mediaN explores the indeterminacy of location and identity and her negotiation of her own
identity. Much of Hefuna'swork isinformed by her dua heritage, which often features striking
images of family, interior spaces and cityscapesin and around Cairo. Her work has been widely
exhibited such venues as Louvre Paris (2004/2005), Townhouse Gallery, Cairo (2004), Bluecoat Arts
Centre, Liverpool (2004), Stadtgalerie SaarbrYcken (2004), House of World Cultures, Berlin (2003),
Biennale Bamako 2003), and many more.

12.45- 13.45 Is Collecting a Statement or a Cause?

M oderator: Richard Flood, Chief Curator, New Museum, New Y ork
Lekha Poddar, Collector, New Delhi

Maja Hoffmann, Collector, LUMA Foundation, ZYrich

Sultan Al-Qassemi, Collector, Sharjah

Farid Sarroukh, Collector, Tripoli

Richard Flood

Richard Flood is Chief Curator of the New Museum. Prior to his 2005 appointment at the New
Museum, Flood was Chief Curator of the Walker Art Center, Minneapolis, where he organized awide
range of exhibitions, including "Brilliant!: New Art from London"; "Zero to Infinity: Arte Povera
1962-1972"; and solo exhibitions on the work of Robert Gober, Sigmar Polke, and Matthew Barney.
Flood was previoudy curator of P.S.1, director of the Barbara Gladstone Gallery, and managing editor
of Artforum magazine. Flood organized Jeffrey InabasDonor Hall for the New Museum. Heis
currently coordinating the exhibition "Double Album: Daniel Guzmin and Steven Shearer," which
opensin April at the New Museum.

Lekha Poddar

Lekha Poddar is a philanthropist and an art collector who brings remarkable amounts of passion and
energy to al her projects. While heading a number of charities such as Qeevashram@ for the care of
injured and sick animals, she has also taken forward her interest in design with ventures such as
@armaQ India@ first fashion boutique.

Along with her son Anupam, she spearheaded the restoration of Devi Garh, an 18th century fort
palace, which is now a all suite boutique hotel. Devi Garh went on to win much acclaim for its
balanced use of the traditional elementswithin contemporary design. Prior to this, shewas one of the
founding members of the Neemrana group of hotels.

In addition to these initiatives, she has been a serious art collector since the early 80s, acquiring
works by artists from the Bengal School, the Bombay Progressives and other artists activein the
time period. She has also been a much involved and committed patron of folk and tribal arts and
textiles and can be said to own a substantial collection of these.

Taking forward this collection, she and her son Anupam opened Devi Art Foundation, a not-for-
profit space that will allow for the showcasing of experimental art works, without the commercial
constraints and which enables the public to engagewith cutting edge art works from the Subcontinent.
Thisinitiative aims to develop and foster dialogue and relationships between the artists, art critics,
curators, collectors, galerists, and a larger audience across the region



Maja Hoffmann

Maja Hoffmann, President of the LUMA Foundation, Zurich, is a Swiss-born contemporary art
collector and a supporter and producer of adiverse range of projects, which include art, publications,
films and environmental initiatives.

Sheisthe founder of the LUMA Foundation (2004) whose aim is to launch and produce cultural and
art projectsworldwide. In Switzerland, Majais currently the President of the Zurich Kunsthalle, as
well as a member of the Commission of the Basdl Kunsthalle, and the Vice President of the Board of
the Emanuel Hoffmann-Stiftung, a foundation collecting contemporary art, based at Schaulager” in
Basel.

In the south of France, where she spent most of her childhood, Mgja has been involved for the last
six yearswith Les Rencontres d@rles, an annual international photo festival, for which she currently
serves as the Treasurer of the Board. Majaisalso active in several New Y ork-based art organizations
and serves as a Board member of two distinguished institutions: the New Museum of Contemporary
Art and the Bard College Center for Curatorial Studies at Annandale-on-Hudson in upstate New Y ork.
Asan Associate of LM Media, Mgja has also been co-executive producing independent documentary
filmswhich include Sketches of Frank Gehry by Sydney Pollack, Black, White and Grey about the
lives of Sam Wagstaff and Robert Mapplethorpe, and Julian Schnabel and L ou Reed® Berlin.

Majawas brought into collecting through a family tradition. She was called when she was twenty to
become a member of the Emanuel Hoffmann Foundation, which was founded by her grandmother
Magja Hoffmann-Stehlin, later Maja Sacher, in 1933. It had been established following the death of
her husband, in order to continue their commitment to contemporary art. The collection was given
to the Kunstmuseum Basel as a permanent loan in 1941. In 1980, Maja Sacher initiated the
construction of the first museum of contemporary art in Switzerland, the Museum fYr
Gegenwartskunst in Basal. The Emanuel Hoffmann Foundation is now led by the third generation of
the founder@ family, with Maja Oeri, Maja Hoffmann@ cousin and founder of Schaulager” , acting as
President, and Maja Hoffmann as Vice President.

The projects of Mgja Hoffmann@ LUMA Foundation are away to trandate this passion for
innovative art in the spirit of her grandmother® legacy.

Maja@ family founded Roche Holding (formerly Hoffmann La Roche), a pharmaceutical company
based in Switzerland. She shares her time between Basel and Zurich, New Y ork, and the Camargue
where she and her partner Stanley Buchthal are involved in the preservation of Mediterranean
wetlands, organic farming (which resulted in Bongran, an organic produce company and led to the
opening of the organic gastronomic restaurant la Chassagnette) and cattle breeding.

Sultan Al-Qassemi

Sultan Al-Qassemi was elected as the chairman of Y oung Arab Leaders DUAE chapter (YAL) in July
2008; YAL isan independent, not-for-profit organization, founded in 2004 whose mission is to assist
in the empowerment of the youth of the Arab world and develop the human capital of the region. He
isalso acollector.

Qultan Al-Qassemi is also the managing director and partner, and member of the investment
committee of a private family office, with afocus on proprietary assets listed in international equity
markets. In addition, he is the Chairman of Barjeel Securities, Dubai. He has served as board member
with a number of investments companiesin the region including India, the Kingdom of Jordan and
the Sultanate of Oman.



Sultan Al-Qassemi is columnist for MoneyWorks in both Arabic and English aswell as the recently
launched The National newspaper in Abu Dhabi. He holds a Masters Degree in Global Banking and
Finance from the European Business School in London and a Bachelors Degree in International
Business Administration from the American University of Paris.

Farid Sarroukh

Farid Sarroukh isan art patron and advisor living in Tripoli (Lybiaand Lebanon). At the start of the
1980s, a new generation of artists burst onto the Lybian and L ebanese scenes. Eager to play apart in
this golden age of Tripoli contemporary art, Mr. Sarroukh set about assembling a comprehensives
collection of historically important work. The Sarroukh Collection now includes over eighty works
by iconic artists of 80s. Images from the collection have been published in a fully illustrated book,
Once Upon a Timein Tripoli by Nehmet Books. More recently, Sarroukh extended hisinterests to
the young British art scene, represented by the likes of Ragib Shaw, Wangchi Mutu and Nigel Cooke.

13.45 - 14.30 A Brief History of Curating

Hans Ulrich Obrist, Co-Director, Exhibitions and Programmes and Director of International
Projects, Serpentine Gallery, London
Daniel Birnbaum, Director 53rd Venice Biennale of Visual Arts, Frankfurt

Hans Ulrich Obrist

Obrist, born in May 1968 in Zurich, works and lives in London, where he is co-director of exhibitions
and director of international projects at the Serpentine Gallery. From 2000 to 2006 curator

of ARC/Musee d@\rt Moderne de la Ville de Paris, Obrist was recently appointed co-director

of exhibitions and director of international projects at the Serpentine Gallery in London.

Heis Inviato Speciale of Domus Magazine and editor of Point d Qronie, published by agnes b.

Daniel Birnbaum

Born in Stockholm in 1963, Daniel Birnbaum is the curator of institutions and exhibitions at an
international level. Thisyear, heis Director of the 53rd Venice Biennale of Visua Arts. Since
2001, he has been Rector of the Staedelschule in Frankfurt-am-Main in Germany, an international
academy bringing together traditional and contemporary art and the development of new processes
and techniques. Theinstitute aims to train its students not only on a theoretical level, but also on a
practical one, involving the young and artists in a relationship geared to Qnaking artQ Basing
himself on thisimportant experience, in 2007 Birnbaum published Teaching Art: Staedelschule
Frankfurt am Main. He isalso director of Portikus, an exhibition space that has been part of the
Staedelschule since 1987.

Since 1998, he has been a contributing editor of Artforum in New Y ork, with which he has been
working regularly since 1995. Since the early 1990s he has also contributed regularly to other
magazines such as Parkett and Frieze. He haswritten numerous publications and has produced essays
for catal ogues throughout the world. Among his most recent critical writings are some texts on
Olafur Eliasson, Pierre Huyghe, Dominique Gonzales-Foerster, Wolfgang Tillmans, Certih Wyn
Evans and Paul Chan. Hislatest book is Under Pressure (Frankfurt 2008).

At the University of Stockholm, he studied Comparative Literature and the History of Art, and
followed these with further studiesinto the History of Art and Philosophy at the Freie Universitaet



of Berlin and Columbia University in New Y ork. In 1998, he gained his PhD in philosophy from the
University of Stockholm.

In 2008, he will be co-curator of the Triennia of Yokohama and curator of the 2nd Triennial of
Turin. In the period between 2006 and 2007, he was co-curator of Airsde Paris at the Centre
Pompidou, of Uncertain States of America (with Hans Ulrich Obrist) at Bard Collegein London®
Serpentine Gallery, and of the 2nd Biennial of Moscow. In 2005, he was co-curator of the 1st
Biennial of Moscow, and in 2003 he was co-curator of the international section of the 50th Venice
Biennale's International Art Exhibition. Since 2004, he has been associate curator of the Magasin 3
exhibition space in Stockholm.

Since 2001, he has been on the board of Manifestain Amsterdam.

14.30- 16.00 Discussing Museums

M oderator: Shumon Basar, Writer, critic, London

Mikhail Piotrovsky Director, Hermitage, St. Petersburg

Hassan Subhi, Senior Consultant, PMW, Alexandria

Thomas Krens, Senior Advisor for International Affairs, Solomon R. Guggenheim Foundation, New
Y ork

Shumon Basar

Shumon Basar is awriter, curator, and educator. He cofounded the independent publishing/event
collective sexymachinery, is the architecture editor of Tank magazine, co-directs the
curatorial/design group Newbetter, and writes for several art and architecture periodicals. He teaches
at the Architectural Association and the Royal College of Art and isa PhD candidate at Goldsmiths
Centre for Research Architecture, London.

Mikhail Borisovich Piotrovsky

Mikhail Borisovich Piotrovsky is the Director of the Hermitage Museum in Saint Petersburg. He was
bornin Yerevan, Armenia, in 1944,

His father, Boris Borisovich Piotrovski, an eminent archaeologist was director of The State
Hermitage Museum from 1964 to 1990.

In 1996 Mikhail Piotrovsky graduated with honours from the Oriental Faculty of Leningrad State
University, specializing in Arabic Studies, in 1967. He also attended Cairo University from 1965 to
1966. He entered the Leningrad branch of the Institute for Oriental Studies as a research assistant
in1967 and worked there until 1991. In 1991 hewasinvited to join the Hermitage staff as first
deputy director with responsibility for research work. In July 1992 Mikhail Piotrovsky was appointed
Director of the State Hermitage by government decree.

Dr. Piotrovsky has taken part in archaeol ogical excavationsin the Caucasus, Central Asia and

Y emen. Heis the author of more than 200 scholarly works, including catal ogues of Arabic
manuscripts, the publication of mediaeval works and ancient inscriptions, works on the spiritual and
political history of Isslam and Arab culture, and on the archaeology of Arabia. His publications include
aset of entries on Mudim mythology in the encyclopedia Myths of the Peoples of the World, a
series of articles about the prophet Muhammad and the monographs. The Legend of the Himyarite
King Asad a-Kamil (Moscow, 1977; Arabic trandations: Sanaa, Damascus, Aden, 1978, 1979);
Southern Arabiain the Early Middle Ages (Moscow, 1985); Y emen before ISam and in the First
Century of the Hijra (Beirut, 1987); Koranic Tales (Moscow, 1991); Isam. An Encyclopedic
Reference Book (Moscow, 1991, co-author); The Hermitage. Collections and Collectors (St
Petersburg, 1997); Earthly Art - Heavenly Beauty. The Art of Isam (St Petersburg, 2000); On
Idamic Art (St Petersburg, 2001), The Hermitage in the Great Museums of the World series (Slovo,
Moscow, 2003), The Historical Legends of Quran. A Word and an Image (St Petersburg, 2005).



Dr. Mikhail Piotrovsky isa member of the Russian Academy of Sciences, a full member of the
Russian Academy of Arts, and a corresponding member of the German Archaeological Institute,
deputy chairman of the President's Council for Art and Culture, a professor of St. Petersburg State
University, chairman of the Union of Museumsin Russia, president of the Worldwide Club of St.
Petersburgers, chairman of the board of the European University in St Petersburg, editor-in-chief of
the magazine The Christian Orient.

He has been awarded the Netherlands Order of Orange-Nassau (1996), the Russian Order of Honour
(1997), the French Order of the Legion of Honour (1998, 2004), the Swedish Order of the Polar Star
(1999), the Order for Merit to the Italian Republic (2000, 2004), the Armenian Apostolic Church's
Order of St Mesrop (2000), the Ukrainian Order of Yaroslav the Wise (2003), the Order QDf
ServiceC)(PoIand, 2004), the Order of Service to the Fatherland (Russia, 2004), the Award of the
Council's of Muftis of Russia - the Al-Fahr Order of Honour (2005),), Order of the Finish Lion
(2005), the International Prize of St. Andrew "for Faith and Loyalty" (2005), the Order of Rising
n, Gold and Silver Star (Japan, 2007).

In 2003 Mikhail Piotrovsky has been awarded the President Prizein the Field of Art and Literature.
In 1997 aminor planet was named "Piotrovsky" by the International Astronomical Union in joint
honour of Mikhail Borisovich Piotrovsky and his father Boris Borisovich Piotrovsky.

Hassan Subhi

Hassan Subhi is PMW@ Chief Executive Officer and is responsible for ensuring that the company®
strategic plans and policies are delivered professionally and successfully.

Hassan Subhi has more than 27 yearsinternational real estate development experience, 17 of them
in senior management positionswith technical and financial responsibilities. He has significant
experience in project feasibility, concept and real estate development, brand creation and project
management throughout North America, Europe, Asiaand the Middle East.

Hassan Subhi also has extensive knowledge across the entire real estate development chain including,
planning and design, legal review and co-ordination, aswell as due diligence and negotiation on land
acquisition and deal structuring for major mixed-use, hospitality and entertainment projects. During
his career Mr. Subhi has led numerous projects with major blue chip organisations across the
industrial, civic hospitality, urban development, investment and tourism segments.

Hassan Subhi holds a bachel ors degree in architecture from the Southern California I nstitute of
Architecture (USA), a masters degree in urban and regional planning from the American School of
Architecture in Fontainebleau (France), and a mastersdegree in real estate finance from the
American University in Washington DC (USA).

Thomas Krens

Currently Senior Advisor for International Affairs, Solomon R. Guggenheim Foundation, Thomas
Krens graduated from Williams Collegewith a B.A. in political economy in 1969. He holdsaM.A. in
art from the State University of New Y ork, and a M.B.A. from Yale University. From 1971 to 1988,
he was an Assistant Professor in the Art Department at Williams College; in 1981 he also became
Director of the Williams College Museum of Art. Through his position at Williamsin the late 1980s
and early 1990s, Mr. Krenswas the originator and founding chairman of the Massachusetts Museum
of Contemporary Art (MASSMOCA), one of the largest museums of contemporary art in the world.
Under Mr. Krens® leadership, the Guggenheim Foundation has built an unprecedented international
network of cultural facilities and alliances with major museums. Beginning in 1990, the Guggenheim
Foundation has developed a series of buildings contiguous to the Palazzo Venier dei Leoni, home of
the Peggy Guggenheim Collection, more than doubling the size of the Venice museum. In 1991, Mr.



Krens negotiated the unique partnership between the Basque Regional Government and the
Guggenheim Foundation that produced the Guggenheim Museum Bilbao, designed by Frank O. Gehry.
The Guggenheim in Bilbao opened to wide public acclaim in October 1997. In November 1997, the
Deutsche Guggenheim N a museum space and exhibition facility designed by American architect
Richard Gluckman and located in the former East Berlin N was opened as the result of joint venture
between the Guggenheim Foundation and Deutsche Bank A.G. and has since then presented more
than 30 highly acclaimed exhibitions and single artist commissions to the Berlin public. In October
2001, the Guggenheim opened another small, but architecturally important museum, the Guggenheim
Hermitage Museum in Las Vegas, designed by Rem Kool haas.

16.00 — 16.45 Legends Interview Hans Ulrich Obrist, Co-Director, Exhibitions and Programmes
and Director of International Projects, Serpentine Gallery, London, in conversation with Abbas
Kiarostami, Filmmaker, Tehran

Hans Ulrich Obrist

Obrist, born in May 1968 in Zurich, works and lives in London, where he is co-director of exhibitions
and director of international projects at the Serpentine Gallery. From 2000 to 2006 curator

of ARC/Musee d@\rt Moderne de laVille de Paris, Obrist was recently appointed co-director

of exhibitions and director of international projects at the Serpentine Gallery in London.

Heis Inviato Speciale of Domus Magazine and editor of Point d Qronie, published by agnes b.

Abbas Kiarostami

Abbas Kiarostami was born in Tehran, Iran, on June 22, 1940. He graduated from university with a
degree in fine arts before starting work as a graphic designer. He then joined the Centre for
Intellectual Development of Children and Y oung Adults, where he started a film section, and this
started his career as a filmmaker at the age of 30. Since then he has made many movies and has
become one of the most important figuresin contemporary Iranian film. He isaso a major figurein
the artsworld, and has had numerous gallery exhibitions of his photography, short films and poetry.
Heisan iconic figure for what he has done, and he has achieved it al by believing in the arts and the
creativity of hismind

One of the most visionary figuresin international cinema, Iranian director Abbas Kiarostami makes
films that both challenge viewers expectations of modern filmmaking and expound a deeply
humanist philosophy. Using a deceptive simplicity to explore very complex issues, Kiarostami
stresses the importance of material over technique. Taking hisinspiration and story ideas from the
people around him and the observations of everyday life, and stressing a natural, improvisational
approach from his actors, he has said, "I think that technique for technique's sakeisabig lie, asit
doesn't answer real feelings and real needs. Kiarostami made his directing and screenwriting debut in
1970 with Nan va Koutcheh/The Bread and Alley. He first earned international acclaim and
recognition in 1987 with Where is the Friend's Home?, the story of a child's self-imposed journey to
find his friend's house so he can give him alost notebook full of important homework. Stressing a
natural approach to his material and building his film on endless repetition, Kiarostami succeeded in
making a film from a child's point of view that refused to adopt the condescending, cutesy tone of
most films made about children, and he earned kudos for hiswork. Kiarostami next won acclaim for
Through the Olive Trees, which was screened in competition at the 1994 Cannes Festival. A blend of
documentary and fictional drama, it was set in a Northern Iranian town that had recently been hit by
an earthquake and was the third in the director's cycle of films, following Where is the Friend's House
and And Life Goes On. In keeping with the style of his previous films, Kiarostami used a
straightforward approach without frills or flourishes, encouraging an interactive reaction from his
audience by leaving the end of hisstory -- which in part revolved around a man's pursuit of awoman
who keeps rejecting him -- without resolution, and therefore open to interpretation. Kiarostami's




next major project was more of alight-hearted affair: he produced the script for Jafar Panahi's The
White Balloon (1995), a children's film told from the point of view of a young girl searching a
marketplace to buy agoldfish in time for New Year's Eve. With A Taste of Cherry two years later,
however, hewasback to a more serious meditation on life, death, and all that fallsin between. The
film, with itslack of resolution or reasons for the decision of the protagonist to attempt suicide,
invited the same kind of interaction from the audience as Through the Olive Trees. It was embraced
enthusiastically by an international audience, co-winning the Cannes Festival's Palme d'Or. Further
acclaim greeted Kiarostami's next effort, The Wind Will Carry Us (1999). Another unconventional
meditation on everyday life rooted in a humanist philosophy, it won the Golden Lion at that year's
Venice Film Festival. In the following years Kiarostami scripted such efforts as Willow and Wind
(1999) and the short A Good, Good Citizen (1999) before returning to the director's chair with ABC
Africa (2001), a compelling documentary concerning the AIDS crisisin Uganda. In 2002 Kiarostami
pulled double duty as the screenwriter and director of the Golden Palm nominated drama Ten.
Focusing on ten conversations with women at crucial tuning pointsin their lives, the film proved the
perfect showcase for Kiarostami'sintimate style by discussing issues generally ignored in Iranian
cinema. After earning a story credit for the 2002 drama The Deserted Station, Kiarostami continued
his examination of the middle classwith his script for Crimson Gold - the deliberate and elegiac story
of an overweight man struggling to find his footing in contemporary Iran.

Kiarostami@ cinema keepsinspiring E - Where is The Friend House, Close Up, Life and Nothing
More, The Art of Living, Five, Taste of Cherry AndE Hislatest, Shirin, wherein 112 Iranian
actresses and Juliette Binoche are shot watching a 12th-century Persian play. Kiarostami, has truly
gone where no man's ever been before with his adaptation of a classic Persian story from the twelfth
century.

Abbgs Kiarogami as ore of the true masters of contemporary cinema, Iranian filmmaker has
won notonly the admiration of audiences and aitics worldwide, butaso the suppot of directors
as distinguished as Jean-Luc Godad, Nanni Moretti (who mede a short film aboutopening one
of Kiarogami's films in his theater in Rome), Chris Marker, and Akira Kurosawa, who hes said
of Kiarogami's @xtraordinaryOfilms. QWords cannot describe my feelingsaboutthem and |

simply advise you b e his films...O

16.45 — 17.15 Press Announcement “Opening” by the UAE Pavilion for the

53rd Venice Biennale

Featuring Tirdad Zolghadr, Curator of the UAE Pavilion and Dr. Lamees Hamdan Commissioner to
the Office of the UAE Pavilion

Special recognition for thisevent to Mishaal Al Gergawi and Christian Matthiesen of Jackson
Pollock Bar

Tirdad Zolghadr

Serving as curator for the UAE Pavilion is Tirdad Zolghadr, who isinternationally respected as a
curator (7th International Sharjah Biennial; Kunsthalle, Geneva; Cubitt Gallery, London), critic
(frieze, Parkett, Bidoun), professor (Center for Curatorial Studies, Bard College, New Y ork) and
filmmaker (Tropical Modernism). The UAE Pavilion will be designed through a partnership of Rami
Farook (founder of the UAE® Traffic design gallery) and the exciting young Belgian architectural
collective of Ddaeseleer & Kimpe & Poelaert, known for its collaborationswith visua artists.



Dr Lamees Hamdan

Dr Lamees Hamdan was born in Dubai. She graduated from the Royal College of Surgeonsin

Ireland. Her interest in skincare lead her to forming Shiffa, a luxury skin and body care company
that combines the latest advances in science and dermatology using the most premium grade organic
natural products. Shiffaisbased in Dubai, UAE and can be found at exclusive spas and retail outlets
worldwide, and has been awarded Best Business L eader and Best Health and Wellness from the Sheikh
Mohammed Bin Rashid Awards for Y oung Business Leadersin 2005 .

Dr Lameesisan avid art collector boasting an extensive collection of Contemporary Middle East art,
an interest which lead to her initiating the United Arab Emiratesfirst officia participation in the
2009 Venice Biennale on which she serves as commissioner and member of the Board of

Trustees. Dr Lamees also sits on the board of the Dubai Culture and Arts Authority.

Dr Lameesis aso aboard member of the Dubai Women Establishment, and sits on the advisory board
of the Arab Fund for Arts and Culture. Sheisalso the fund curator of the Daman Middle East Art
Fund.

Dr Lamees livesin Dubai with her husband and her three children. Along with her work in Shiffa and
the Artssheisinvolved in several charities

Mishaal Al Gergawi

A graduate of the American University in Dubai with a Bachelor of Finance, Al Gergawi finished his
education with a Master of Science, Internationa Finance degree at CERAM, the European School of
Businessin Sophia Antipolis, France in 2005. He has previoudy worked at HSBC and Deutsche Bank
as an investment banker. Mishaal is Projects and Events Manager at the Dubai Culture & Arts
Authority. He also contributes to The National, the new UAE based newspaper on a regular basis on
socioeconomic, urban and cultural interests.

17.15 - 18.00 Legends Interview Hans Ulrich Obrist, Co-Director, Exhibitions and Programmes
and Director of International Projects, Serpentine Gallery, London, in conversation with Marwan
Kassab Bachi, Artist, Berlin

Hans Ulrich Obrist

Obrist, born in May 1968 in Zurich, works and lives in London, where he is co-director of exhibitions
and director of international projects at the Serpentine Gallery. From 2000 to 2006 curator

of ARC/Musee d@\rt Moderne de la Ville de Paris, Obrist was recently appointed co-director

of exhibitions and director of international projects at the Serpentine Gallery in London.

Heis Inviato Speciale of Domus Magazine and editor of Point d Qronie, published by agnes b.

Marwan Kassab Bachi

Marwan Kassab Bachi (! " #$#6 & #)*) isone of the most known painters of Syria. He was born
with Damas on January 31st in 1934.

In 1957 he travelled to Berlin, city which he did not leave any more since. From 1957 to 1963 he
studies painting at the university of the Art schools of Berlin (Hochshule fYr Bildende Kunste) with
professor Hann Trier. From 1980 to 2002, he was professor of painting in the same school. Works
in Public Collections (selection): Abdul Hameed Shoman Foundation, Darat al Funun. Staatliche
Museen PreuSischer Kulturbesitz, Berlinische Galerie, Landesmuseum fYr M oderne Kunst,
Kunstsammlungen der Bundesrepublik Deutschland, Bonn, Kunsthalle Bremen, National Museum
Damascus, Hamburger Kunsthalle, Sprengel Museum Hannover, Bayerische Staatsgem3desammiung,




Staatsgalerie moderner Kunst, Munich, Bibliothe que National de France, Paris, Carnegie Museum of
Art, Pittsburgh.

21.00 - 22.30 The Art of the Party

Bob Colacello, Writer, Columnist presenting OUT, in conversation with Jerome Sans, Director,
UCCA, Beijing/Paris, Simon de Pury, Chairman, Phillips de Pury & Company, London and HilwZ
HilwZ Artist, Birzeit

The Party as Performance .
Curated by Jerome Sans, Director, UCCA, Beijing/Paris and Le Baron D AndrZ, Benjamin and Samuel,
Paris

Bob Colacello

Writer and columnist Bob Colacello was born in Brooklyn, New York in 1947. He received hisB.A.
in 1969 from the School of Foreign Service at Georgetown University and aM.F.A. in film from
Columbia University in 1971. His 1970Village Voice review of the film Andy Warhol’s Trash caught
the attention of the pop artist himself, who asked Colacello to write for the recently launched
Interview magazine.

Within six months, Warhol had made him editor of Interview. For the next 12 years, Colacello was
at Warhol@ sideN running his magazine, ghost-writing his books, selling his commissioned portraits
to clients ranging from Diana Ross to Empress Farah of Iran.

Since 1984, he has been a Special Correspondent for Vanity Fair, profiling more than 100 prominent
social and cultural figures, including Rudolf Nureyev, former King Constantine of Greece, and future
French first lady CarlaBruni.

Bob Colacello has published four books, including Holy Terror: Andy Warhol Close Up and a
biography of President and Mrs. Reagan, Ronnie & Nancy: Their Path To The White House. Heis
currently at work on a follow-up covering the Reagan presidency and beyond.

Jérome Sans

Born in 1960. JZr e Sans has been known for rethinking the curatorial practice and approach, first
as an independent curator then as an inventor of new models of institution, such as the world
acclaimed -Palaisde Tokyo- in Paris that he co-founded and directed until January 2006. After
creating the Palais de Tokyo, JZr ™ne Sans moved to the UK where he became director of programs
at the BALTIC Center for Contemporary Art in Gateshead.

JZr e Sans curated numerous international exhibitions such as the 2000 Taipei Biennial in Taiwan -
My Homeis Yours/ Your Homeis Mine- co-curated in 2001 with Hou Hanru at Tokyo Opera City,
the 2005 -Lyon® Contemporary Art Biennial-, and the 2006 -Nuit Blanche- in Paris. He isalso the
author of several books including Araki, published by Taschen in 2001, Au Sujet de about Daniel
Buren, published by Flammarion in 1998, the recently released In The Arab World Now published by
Galerie Enrico Navarrain 2008 and has contributed to various art publications.

JZr e SansGambition is to make UCCA a new model for private institutions, a place to live, and a
platform for open dialogue. UCCA is acting as a beacon for the artsin China, aswell asamajor point
of referencein the international art scene. Expanding beyond the traditional concept of a museum,
JZr e Sans@ goal is to develop UCCA into adistinctive destination that breaks the outdated mold
of how an art center is perceived and welcomes a variety of audiences.

JZr e Sans experience, his far-reaching work on international projectswith artists and key art
world figures, and hislong experience working in Asiafor major exhibitions (T okyo, Seoul, Taipei,
Bangkok) and with Chinese artists such as, Chen Zhen, Wang Du, Y an Pei Ming, Huang Y ong Ping,
Wang Jianwei, aswell as curators such as Hou Hanru and Fei Dawei, will enable UCCA to further
expand its cultural program and facilitate the access of its audience.



Simon de Pury

Simon de Pury is one of the art world@ leading figures, renowned for his deep and long-standing
knowledge of the global marketplace and his legendary performance at the auction podium. He
generates excitement in the saleroom with a display of great wit and can conduct salesin four
languages B English, French, German and Italian.

Bornin Basdl in 1951, Simon de Pury studied at The Academy of Fine Artsin Tokyo in the 1970s
with an eye towards becoming a fine artist. After working at the Bern auctioneers, Kornfeld &
Klipstein and subsequently studying at Sotheby® I nstitute, Simon de Pury joined Sotheby&working
London, Geneva and Monte Carlo. From 1979 through 1986, Simon de Pury curated the celebrated
Thyssen-Bornemisza collection in Lugano. In 1986, Simon de Pury returned to Sotheby @ first as
Chairman of Sotheby@ Switzerland and then as Chairman of Sotheby® Europe and the company &
Principal Auctioneer. Throughout the 1990s, he conducted all of Sotheby@ major salesin Europe
which included the Thurn und Taxis sale in Geneva and Regensburg, the Margrave salesin Baden-
Baden and from 1994, all the mgjor Impressionist salesin New Y ork.

In 1997, Simon de Pury co-founded with Daniella Luxembourg, de Pury & Luxembourg Art, a
Geneva-based art advisory firm. In 2001, this firm merged with Phillips Auctioneers to become
Phillips, de Pury and Luxembourg which specialized in the sale of Impressionist, Modern and
Contemporary art, Jawelry, Photography, and 20" and 21% Century Decorative Arts.

In 2004, Simon de Pury focused the selling activity of the auction house to four main collecting
categories featuring works from the 20-21 centuries: contemporary art, design, photographs and
jewelry. The new company re-located to the Meatpacking district in Chelsea which at the timewas
developing to be the international art community that it is today. In addition to auctions, Phillips de
Pury & Company handles private treaty sales of Impressionist, Modern and Contemporary works of
art, builds private collections for a select group of clients and hosts a regular schedule of selling
exhibitions for artists, designers and photographers.

Phillips de Pury & Company has become the world leader in the sale of contemporary art by
emerging talent and been the auction house above all others to successfully introduce a number of
artists to the secondary market. Simon de Pury® unique and enterprising approach to the sale of
important works of art has made Phillips de Pury & Company the most dynamic art company for
today® market.

Hilwé Hilwé

Artist HilwZ HilwZwas born in Birzeit (Palestine) in 1943. She moved to Beirut in 1949 and
currently lives on Cape Cod, Massachusetts (USA). She studied art at the Beirut College for Women
and at the School of Visua Artsin New Y ork from 1962-65, and also at City College of New Y ork
from 1967-69. After that she took up philosophy at Harvard University in Cambridge,
Massachusetts. After asojourn at the University of Heidelberg (Germany) from 1972-76, she
completed her doctoratein 1978.

After beginningsin painting HilwZbegan to turn her attention to language. HilwZlooked into aspects
of time and space in an extensive series of worksinvolving texts and numerical combinations on
paper. She combined these conceptual investigations in her Antithesis series (1968-70). HilwZ3 first
solo exhibition was the mail art project Two Untitled Projects (1969), which was published in the
magazine 0 to 9 (edited by Vito Acconci). Shewas the only Palestinian woman artist to participate in
important exhibitions such as Concept Art (1969) in Leverkusen (Germany), or Information (1970)
at the Museum of Modern Art in New Y ork. By this time she had decided to pursue an academic study
of philosophy, as she did not feel content with alay person@ approach to philosophical doctrines.



HilwZ first gained national attention in the Arabworld in the 1970s as an influential and often
controversial figurein the Amman, Cairo and Beirut art, performance and conceptual art
movements. Once ironically termed the Quitch of contemporary art,OHilwZ achieved notoriety with
her sensationalist performancework, in which she investigated the psychological experience of
personal danger and physical risk.

KOLKOZ

Samuel Boutruche, born in 1972, in Avranches
Benjamin Moreau, born in 1973, in Paris

Kolkoz (Samuel Boutruche et Benjamin Moreau) is an artistic duo who have been working together
for the past 15 years. Based in Paris and Berlin, most of their projects play with the idea of doubles.
Video games first demonstrated a capacity to play with the boundaries of tangible reality with
smulated reality; KolkozG vacation film project consists of resythesizing their own amateur
productions as a testimony of simulation. The Arab portraits explore another frontier of doubling B
the game between the exquisite cadaver and the rumours that make it the drawing evolve into a near
copy.

In their work, their studio transformsitself, mixing the work of the studio with parties, frequently
making night clubs the extension of the studios.

DAY THREE: THURSDAY MARCH 19th

The Arts and Cultural Heritage: A Contemporary View
Hosted by ADACH (Abu Dhabi Authority for Culture and Heritage)

12.00 — 13.00 Short introduction by Andras Szanté, Senior Faculty, Sotheby® Institute of Art,
Director NEA Arts Journalism Institute, Columbia University, New Y ork

ADACH Contemporary Culture and Living Tradition

H.E. Zaki Nusseibeh, Advisor Ministry Presidential Affairs Deputy Chairman, Abu Dhabi
Culture and Heritage Authority (ADACH), Abu Dhabi

Dr Sami E1JMasri, Director of Strategic Planning Office ADACH, Abu Dhabi.

Andras Szanto

Andris Szint—is awriter, researcher, and consultant whose work spans the worlds of art, media, and
cultural affairs. He isa member of the senior faculty of the Sotheby@ Institute of Art New York and
Director of the NEA Arts Journalism Institute at Columbia University, where he was, until 2005, the
Director of the National Arts Journalism Program, a fellowship program for cultural journalists and a
think tank for research and public debate on the arts. He has been aVisiting Critic at the American
Academy in Rome, aVisiting Senior Fellow at the Center for Arts and Culture in Washington, DC,
and Research Affiliate of the Center for Arts and Cultural Policy Studies at Princeton University.
The co-author and editor of five books and numerous research reports, hisjournalism has appeared in
The New York Times, The Boston Globe, The Los Angeles Times, Architecture, 1.D., The Art
Newspaper, Museum Practice, and many other publications. He is co-founder of ArtworldSalon.com,



the international website on art-world affairs, and has edited the journals ARTicles and Reflections. He
is co-author of 4 Portrait of the Visual Arts: Meeting the Challenges of a New Era, the influential
2005 RAND study on the art world. Szint—-who holdsa Ph.D. in sociology from Columbia, has
taught courses at Columbia and Barnard College and has lectured in universities and cultural
institutions around the world. He has organized major conferences on topics ranging from arts
funding to international cultural diplomacy, and has served as a consultant to foundations and cultural
organizationsin the U.S. and worldwide.

H.E. Zaki Nusseibeh

H.E. Zaki Anwar Nusseibeh received his primary education in the city of Jerusalem and his secondary
and higher education in England, where he graduated from the University of Cambridgewith a
Masters degree in Economics. He settled in Abu Dhabi in 1967 and started his career as ajournalist
writing for several Arabic and European news-agencies and papers reporting on the historic events
associated with Sheikh Zayed® accession to power and with the establishment of the United Arab
Emirates under his leadership, witnessing at close hand Sheikh Zayed historic achievementsin
laying the foundations for his country@ future stability, security and prosperity in a period of great
uncertainty in the region associated with British withdrawal from the Gulf.

In 1968, he joined the Government of Abu Dhabi when he became the official interpreter of HH
Sheikh Zayed. While performing his main role as the official interpreter for the country@ ruler and
subsequent President, he also worked briefly for the newly established Government of Abu Dhabi Civil
Service Department, translating the first Civil codesin the country and working in organizing its
Administration. Following that, he joined the Department of Information & Tourism for the
government of Abu Dhabi as Director of Research and Publications and later as Director of
Information as the department was transformed into the United Arab Emirates Ministry of
Information and Tourism.

During hiswork there H.E. Nusseibeh helped in the trandation and publication of the early historic
research carried out by Dr Morsi Abdulla on the tribes and history of Abu Dhabi. He also edited the
first English newspaper to be published by the Abu Dhabi Government (Abu Dhabi Times) and
participated in establishing its first Arabic newspaper (Al Itihad). He worked during his time at the
Ministry of Information as abroadcaster and program producer in English and generally took part in
the planning and development of Information and media strategy for the Government.

H.E. Nusseibeh also took part in preparing, editing and trandating all the books and publications of
the Department - subsequently the Ministry of Information - attended a number of International
conferences and meetings on behalf of the Government and prepared daily briefs for senior
Government executives. He accompanied HH the President on all his overseas official visitsworking
both as his personal interpreter and preparing media coverage and executive briefs for those visits. In
addition, H.E. Nusseibeh also acted as a State interpreter for senior Government officials that
included the Prime Minister and his deputy, the Foreign Minister, and the Presidential Chamberlain
during official talkswith foreign Governments.

In 1975, H.E. Nusseibeh was attached directly to the Diwan of HH the President as Director of
Information and later on as the Press Advisor. He also took part in the Diwan@® strategy planning
and crisis monitoring and prepared executive briefs for the President and for Government leaders. He
also edited and scripted official Presidential press releases and policy speeches and letters.

Today, he still occupies the same position as the official Interpreter of HH the President of State and
as an Advisor at the Ministry of Presidential Affairs.

In January 2006, H.E. Nusseibeh was appointed as Deputy Chairman of the Abu Dhabi Culture and
Heritage Authority, where he participatesin strategy planning and in supervising its activitiesand is



directly involved in the implementation of a number of its cultural programs. He is also a member of
the Permanent Higher Executive Committee of the Sheilkh Zayed Book Award.

H.E. Nusseibeh is also a member of the Board of Directors of the Abu Dhabi Center for
Documentation and Research, where he participates in the discussions of the center@ overall strategy
and in developing its different programs.

H.E. Nusseibeh was also appointed as a member of the Board of Directors of the Paris-Sorbonne
University Abu Dhabi, which he helped to establish in 2006 and isdirectly involved in its
management.

Heis dso a member of the Board of Directors of the Emirates National School.

H.E. Nusseibeh isinvolved in a number of community activities. He is the President of the Abu Dhabi
Classical Concert Committee, which he helped establish as a voluntary association in 1995 under the
patronage of HH Sheikh Abdullah Bin Zayed Al Nahyan to promote and present world-class classical

music concertsin the capital city of Abu Dhabi.

He has aso contributed in founding the Al Ain Classical Music Festival in 2000 as an annua event
held in March of every year to provide classical music lovers an opportunity to attend performances
presented by internationally renown orchestrasin the scenic setting of the oasiscity of Al Ainwhile
organizing for them programmed tours of the area® rich cultural heritage.

H.E. Nusseibeh is also the founding President of Abu Dhabi@ branch of the international &riends of
Richard WagnerQsociety under the patronage of HH Sheikh Abdullah bin Zayed Al Nahyan, the only
onein the Arab world.

Heisalife member of the Emirates Natural History Society, and President of the Alliance Franeaise
of Abu Dhabi since 1976, a non-profit French cultural organization which promotes French language
and culture in Abu Dhabi and teaches Arabic to foreigners.

H.E. Nusseibeh has also published trand ations of Gulf and Arab poetry into European languages as
well as numerous articles and studiesin local, Arabic and international newspapers and journals.

Hislanguagesinclude, in addition to Arabic, English, French, German, Italian, and Spanish aswell as
some Russian.

H.E. Nusseibeh has been awarded a number of International Decorations for his part in public service.
Among those:

Commander of the Victoria Order (CVO), (British).
Commander of the Order of Palmes Academiques (French).
Chevalier Legion dHonneur, (French).

Commander of the Order of Merit (Italian)

Grand Decoration of Honour in Gold Republic of Austria
Officer of the Order of Merit (French).

Officer of the Order of Arts et Lettres (French).

Officer of the Order of Merit (Spanish).

Officer Order of Independence (Jordan).

K K K KK K KK K

H.E. Nusseibeh is married and has 3 children. His hobbiesinclude literature and music, especially the
Opera.



Sami E1 Masri

Dr. Sami el-Masri isa cultura resource management and development specialist with along
experience and involvement in the planning and execution of cultural development projects. He has
worked and led projects commissioned by the World Bank, the United States Agency for
International Development, UNESCO aswell as the World Monuments Fund and the Getty
Conservation Institute. His experience with such projects is cross disciplinary involving knowledge
and research in history, archaeology, heritage, and the arts, across several Arab countries from north
Africato the Levant aswell asin the Gulf Area. He currently occupies the position of the Director
of Strategic Planning Office and isleading a number of projects such as developing the cultural core
of Abu Dhabi, a culture led, development project involving museums, exhibition spaces, national
library, cultural foundation and evocative interpretive landscape design, aswell as devel oping the
tangible cultural infrastructure within the Emirate of Abu Dhabi including different types of historic
buildings, archaeological sites and cultural landscapes. Dr. el-Masri was the Team Leader for the Abu
Dhabi Cultural Heritage Management Strategy prepared in collaboration with UNESCO.

Q and A with Andras Szanto 13:00 — 14:00 Cultural Diplomacy from the Perspective of the
Arab World: A Constructive Conversation with the West

Cynthia P. Schneider, Expert in cultural diplomacy. Arts and Culture Initiative, Saban Center for
Middle East Policy, Brookings Institute, Professor Diplomacy and Culture at Georgetown University,
Washington

H. E. Zaki Nusseibeh, Advisor Ministry Presidential Affairs Deputy Chairman, Abu Dhabi
Culture and Heritage Authority (ADACH), Abu Dhabi Dr Sami Ell 1Masri, Director of Strategic
Planning Office ADACH, Abu Dhabi

Moderator: Andras Szanto 14:00 [ 15:00 The Heritage Museum in a Modern Age
Elizabeth Duggal, Associate Director of the Natural History Museum  The Smithsonian
Institution, Washington Richard West Junior , former Director and founder of the National
Museum of the American Indian and a prominent ICOM member Moderator: Dr Sami El1l1Masri,
Director of Strategic Planning Office ADACH, Abu Dhabi

Ambassador Cynthia P. Schneider PhD

Cynthia P. Schneider is a Distinguished Professor in the Practice of Diplomacy, School of Foreign
Service, Georgetown University and a Senior Non -Resident Fellow at the Brookings I nstitution. She
teaches, publishes, and organizesinitiativesin the field of cultural diplomacy, with afocuson
relations with the global Mudim community. For the Brookings Institution she leads the Arts and
Culture Initiative and the Brookings Creative Network within the Saban Center for Middle East
Policy, and has published Mightier than the Sword: Arts and Culture in the U.S.-Muslim World
Relationship (http:/Mmwww.brookings.edu/experts/schneiderc.aspx). Schneider is co-Director of
MOST (Muslims on Screen and Television: a Cross Cultural Resource Center ,
www.mostresource.org), a partnership between the Ssban Center for Middle East Policy at the
Brookings I nstitute, Unity Productions Foundation, The Gallup Organization, and One Nation for
All, that provides vauable information on Islam and Mudims for the US entertainment community
with the aim of facilitating more balanced, nuanced, and accurate portrayals. Schneider teaches
coursesin Diplomacy and Culture at Georgetown University, where, from 1984-2005 she was a
member of the art history faculty. From 1998-2001 she served as U.S. Ambassador to the
Netherlands. During the 1980s Schneider curated exhibitions at the Museum of Fine Artsin Boston
and the National Gallery in Washington, and published on Rembrandt and seventeenth century Dutch
art. She serves on the Boards of Directors of Wesley Theological Seminary and the Institute of
Cultural Diplomacy. Schneider received her BA and PhD from Harvard University, and is a member
of Phi Beta Kappa.




Elizabeth Duggal

As an Associate Director of the Smithsonian® National Museum of Natural History, Duggal oversees
all public programs and outreach for the MuseumN an internationally renowned institution that
serves as the steward of the world@ most extensive natural history collections. Duggal manages the
planning and development of museum exhibitions, educational programs, fundraising, national
outreach, public relations, marketing, visitor servicesinitiatives, special events and web projects. She
leads a staff of 80 plus multiple contractors and oversees budgets of tens of millions of dollars. Her
department is responsible for presenting the work of the museum@ scientists and curators to the
public.

Duggal formerly served as the Associate Director for Museum Resources at the Smithsonian
National Museum of the American Indian, and was responsible for the museum@ overall planning,
management and coordination of financial and human resources for both the federal and private
sector. Dugga directed the systems necessary for effective museum-wide operations, including the
annual budget of $40 million, in which over $8-10 million had to be raised from the private sector.
She provided oversight and direction to the George Gustav Heye Board of Directorsin New Y ork
City and the National Council in Washington, D.C. She led adepartment that included museum-wide
budget planning, allocation and oversight, human resources, administrative services, development,
specia events, public relations, marketing, product development, advertising, membership, and
direct-mail activities.

Previoudy, Duggal served as development executive for the British Museum Development Trust in
L ondon, where she headed the museum@® International Friends and Patron@ membership program.
She also chaired the first royal charity galain the museum@ 250-year history and headed a series of
related eventsin the United Stateswith the royal family. Prior to joining the staff of the British
Museum, she was the founding Chair of the American Friends of the British Museum.

With abackground in banking, Duggal hasworked as a management consultant, and held positionsin
several institutions, including The Mortgage Corporation Ltd.N a subsidiary of Salomon Brothers
International Inc., Fidelity Investment Services Ltd., American Express Europe Ltd., and Crocker
National Bank.

Duggal, who studied at the Sorbonne University in Paris, graduated Magna Cum Laude from Tufts
University, and received a graduate business degree from The Wharton School at the University of
Pennsylvania. She currently serves on the Board of Directors for the U.S. National Committee of
the International Council of Museums, Children( Hospital in Washington, D.C. and the Mid-Atlantic
Regional Advisory Board for the University of Pennsylvania (MARAB). Duggal is of American and
British nationality, and residesin Washington, D.C., with her husband and two children.

For additional information about the Smithsonian( National Museum of Natural History, visit
www.mnh.si.edu.

Richard West Junior

W. Richard West Jr., acitizen of the Cheyenne and Arapaho Tribes of Oklahoma and a Peace Chief
of the Southern Cheyenne, is the Founding Director Emeritus of the Smithsonian Institution@
National Museum of the American Indian. West has devoted his professional life and much of his
personal life to working with American Indians on cultural, educational, legal and governmental
issues. He remains engaged in such issues as a consultant to tribes, museums and cultural
organizations.

Before becoming director of the National Museum of the American Indian, West practiced law at the
Indian-owned Albuquerque, N.M ., law firm of Gover, Stetson, Williams & West, P.C., and before that



he was a partner in the Washington, D.C., office of Fried, Frank, Harris, Shriver & Jacobson. He
served as genera counsel and special counsel to numerous American Indian tribes and organizations.
In that capacity, he represented clients before federal, state and tribal courts, various executive
departments of the federal government, and the Congress.

West® current board affiliations and memberships include: Ford Foundation (1999-present); Kaiser
Family Foundation (2007-present); International Council of Museums (2004-present); International
Coalition of Museums of Conscience (2007-present); National Conservation System Foundation
(2007-present); National Support Committee of the Native American Rights Fund (1990-present);
and American I ndian Resources Institute (1973-present).

From 1998-2000, West served as Chair of the Board of the American Association of Museums, the
nation@ only national membership organization representing all types of museums and museum
professionals, having served asvice chair of that board from 1995-1996. West is currently aVice
President of the International Council of Museums. From 2004-2007, he served as a M embertat-
Large of the Executive Council of that organization.

Asdirector of the National Museum of the American Indian from 1990 through 2007, West was
responsible for guiding the successful opening of the three facilities that comprise the National
Museum of the American Indian, including significant private fundraising for construction and
program. He oversaw the creation and completion of the George Gustav Heye Center, a museum
exhibition facility, which opened in New Y ork City in 1994. He supervised the overall planning of
the museum@ Cultural Resources Center, which housesiits vast 800,000-0bject collection, and which
opened in Suitland, Maryland in 1999. West@& philosophy and vision for the museum were critical in
guiding the architectural and program planning of the museum@ centerpiece building in Washington
D.C., which opened on the National Mall in 2004. Established in 1989, through an Act of Congress,
the National Museum of the American Indian is an institution of living cultures dedicated to the life,
languages, literature, history and arts of the Native peoples of the Western Hemisphere.

West, who grew up in Muskogee, Oklahoma, was born in San Bernardino, California, the son of
American Indian master artist, the late Walter Richard West Sr., and Maribelle McCrea West. He
earned a bachelor@® degree (major in American history) magna cum laude and graduated Phi Beta
Kappa from the University of Redlandsin Californiain 1965. He also received a master® degree in
American history from Harvard University in 1968. West graduated from the Stanford University
School of Law with a doctorate of jurisprudence degree in 1971, where he also was the recipient of
the Hilmer Oehlmann Jr. Prize for excellence in legal writing and served as an editor and note editor
of the Stanford Law Review.

Heis married to the former Mary Beth Braden, who retired from the U.S. Department of Statein
2005. They have two adult children, Amy and Ben.

15:00 [1 16:30 Cultural strategies for the Arab world: after and beyond the museum

Abdulla Al7JAmri, Director of the department of Artsand Culture, ADACH, Abu Dhabi

Adila LaidiC’Hanieh, Cultura critic, Ramallah

Nasrin Seraji, Architect, Urbanist B Professor of Architecture, Paris

Christine Tohmé, Director of the Lebanese Association for Plastic Arts, Ashka Alwan, Beirute
Omar Mrad, Artist, Beirut

Moderator: Catherine David, Curator, Artistic Director ADACH Platform for Venice, Paris



Adila Laidi-Hanieh

Cultural critic Adila Laidi-Hanieh edited in 2008 the book Palestine: We Lack for Nothing Here
(Palestine: Rien ne nous Manque ici, Cercle d@rt, Paris), a cultural review of contemporary
Palestine, which commissioned texts and art work from confirmed and emerging artists, critics,
novelists, poets, and visua artists from Palestine and elsewhere. From 1996 to 2005, she ran the
Khalil Sakakini Cultural Center in Ramallah where she curated the 2001 memorial exhibition 100
Shaheed-100 Lives. She taught Palestinian contemporary art and modern Arab intellectual history at
Birzeit University, andis currently a cultural studies PhD candidate at George Mason University.

Nasrine Seraji

Ms. Sergji studied at the Architectural Association in London before founding her own studio in Paris.
Architect of the award-winning Temporary American Centre in Paris, shewent on to complete two
residential complexes, onein Paris and one in Vienna, while continuing to participate in
competitions of varying types and complexities ranging from urban designs and public institutions to
small houses and installations. Recent projectsin the studio include the School of Architecturein
Lille (2006); a 22-hectare masterplan and 200 housing units in Besane on; a 107-square kilometer
mixed-use resort and seasonal ecology plan in China; and various other projectsin Marseille, Paris,
and Rotterdam. She has taught at the Architectural Association in London, Columbia University, and
Princeton University. For five years she taught and coordinated one of the two Master-schools at
the Academy of Fine Artsin Vienna, while also directing its Institute for Art and Architecture. Sergji
was Chair and Professor of the Architecture Department at Cornell University from 2001-2005,
while continuing to actively practice architecture. Appointed Dean of the f cole Nationale
SupZrieure d@rchitecture Paris-Malaguais by ministerial and presidential decree in 2006, she was re-
appointed the same year professor of Ecology, Sustainability and Conservation and Head of the
Institute of Art and Architecture at the Academy of Fine Artsin Vienna.

She has lectured and exhibited her work widely in Europe, the US, China and South East Asia.

In 2006 Nasrine Seraji received the medal for QChevalier des Arts et des lettersOas a contributing
architect to excellence in art and humanities from the Minister of Culturein France. The French
Academy of Architecture, in 2008, awarded Sergji the Medaille d@rgent for her contribution to
academic endeavorsin architecture.

Also in 2008, she was awarded the medal of “Chevalier dans I’ordre national du Mérite” by
presidential decree.

Christine Tohmé

Christine Tohme is a Beirut-based curator. In 1994 she was one of the founding members of The

L ebanese Association for Plastic Arts, Ashkal Alwan, a non-profit arts organisation, which she has
since directed. From the outset, Ashkal Alwan has been committed to fostering and developing
artistic endeavours across awide range of disciplines and media, including installation art, video art,
photography, performance and publication. In 2001, she conceived of, and initiated Home Works: A
Forum on Cultural Practices, with four editions so far. This multidisciplinary event isintended as a
public arena for artists, students, curators, intellectuals and cultural practitioners from Lebanon and
abroad to engagein critical reflection and debate.

In 2006, Tohme was the recipient of the annual Prince Claus Award. Sheis currently completing an
MA in Contemporary Art Theory at Goldsmiths College, L ondon.



Omar Mrad

Omar Mrad isan artist and an Associate Professor of Art in the American University of Beirut@
School of Art (Beirut, Lebanon). Mrad@works have been shown at Documenta 10 and 11 (K assel,
Germany), The Venice Biennale (Venice, Italy), The Hamburger Bahnhof (Berlin, Germany), The
Museum of Modern Art (New York, USA), Homeworks (Beirut, Lebanon) and numerous other
museums and venuesin Europe, the Middle East, and North America. Mrad is also the recipient of
the Alpert Award in Visual Arts (2007), the Deutsche BSrse Photography Prize (2007), and the
Camera Austria Award (2005).

Catherine David

Catherine David is Curator and Artistic Director of the ADACH Platform for Venice. Ms. David
studied Linguistics and History of Art at the UniversitZde la Sorbonne and Ecole du Louvre in Paris.
From 1982 to 1990 she was Curator at the MusZe National d'/Art moderne, Centre Georges Pompidou
and from 1990 to 1994 she was Curator at Galerie Nationale du Jeu de Paume, both in Paris, where
she organized several monographs and group exhibitions including: Lothar Baumgarten; Passages de
L’Image; Stan Douglas. Monodramas and Television Spots; Marcel Broodthaers; Helio Oiticica;
Robert Gober; Jeff Wall and Chantal Ackerman: D(Est, among others.

From 1994 to 1997 David served as Artistic Director for documenta X in Kassel, Germany, and from
1998 on is Director of the long-term project Contemporary Arab Representations produced by

T pies Foundation in Barcelona.

In 2000 she organized The State of Things for Kunst Werke, Berlin. Between 2002 and 2004 David
was Director of the Witte de With Rotterdam in the Netherlands.

In 2005-2006 she was afellow at the Wissenschaftskolleg zu Berlin

In 2007 she organized a monograph exhibition of Bahman Jalali at T~ pies Fondation in Barcelona
and an interdisciplinary event: Di/Visions: Culture and Politics of the Middle East at Haus der
Kulturen der Welt in Berlin. Last spring she received the 2008 Bard Award for curatorial excellence.

16:30 —17.00 ADACH Platform for Venice Catherine David, Curator, Artistic Director
ADACH

Platform for Venice, Paris

17.00 — 17.30 Building on collecting Abdulla Al1T/Amri, Director of the department of Arts and
Culture, ADACH, Abu Dhabi

Louisa Buck, Writer, Art Critic, London

Judith Greer, Writer, Collector, London

Book signing, Judith Greer and Louisa Buck D Owning Arts Arabic edition B published by ADACH

Judith Greer

Judith Greer is a London-based writer, collector and art patron. From 1986 to 1993 she worked at
Tokyo® Hara Museum of Contemporary Art where she became Director of International Programs.
In 1990 she was project director to A Primal Spirit: Ten Contemporary Japanese Sculptors, a
travelling exhibition produced by Hara Museum of Contemporary Art and the Los Angeles County
Museum of Art in 1990.

Sheis Chair of Artangel, the London-based arts organization conceived for realizing artistsOprojects
through commissions in sites across and outside the U.K. She has given talks and participated in
panelsin both English and Japanese on subjects including art in public places, the role of the museum,
on contemporary art collecting and the importance of both individual and corporate arts patronage.
Judith Greer is co-author of Owning Art: the Contemporary Art CollectorsOHandbook (with Louisa
Buck, 2006).



Louisa Buck

L ouisa Buck isawriter and broadcaster on contemporary art, contemporary art columnist for The
Art Newspaper, and aregular reviewer on BBC radio and TV. Her books include Moving Targets 2: A
User@ Guide to British Art Now (Tate 2000) Market Matters: The Dynamics of the Contemporary
Art Market (Arts Council England 2004) and Owning Art: The Contemporary Art Collector@
Handbook (co-authored with Judith Greer) (Cultureshock Media 2006) She was a judge for the 2005
Turner Prize.

19.00 — 20.15 Art City: TEHRAN

Independent and artist-run initiatives in Tehran
A panel co-curated by Bidoun

Fereydoun Ave, artist and curator, 13 Vanak Street, Tehran

Shahab Fotouhi, artist, Tehran

Amirali Ghasemi, artist and curator, Parkingallery and the Roaming Biennial of Tehran
Sohrab Mahdavi, writer/editor, Tehranavenue.com

Henri Shabistari, Art Historian, Shiraz

Moderated by Negar Azimi, senior editor, Bidoun magazine

20.15 - 21.00
Conversation between Leyla Fakhr and Nazgol Ansarinia (Abragj Capital Art Prize recipients)
Moderated by Daniela Da Prato

21.15-22.00
Abbas Kiarostrami film screening, Road

Fereydoun Ave

Artist and curator Fereydoun Avewasborn in Tehran, Iran in 1945. He studied art in 1960 in
Arizona, USA and returned to Tehran 1970. In Ave@ case, inspiration struck after seeing new
paintings by legendary American painter Cy Twomly. A hero of Ave® ever since his university days
in Arizona, the abstract expressionist Twombly@ influence has coloured Ave® long career with an
idiosyncratic sense of playfulness and fun. Cy@work for him islike electrifying: Q plug myself into
hiswork , | call him, | visit him, and avay | go.O

Ave has held a series of positionsin the Iranian Art world. Hiswork has been exhibited in various
solo shows Tehran galleriesand in Paris. He has also been involved in group exhibitions such in Iran
(Heritage show), London, Paris, and Barcelona and at the Frissiras Museum in Athens. Helives and
worksin Tehran, Paris, and Greece.

Shahab Fotouhi

Shahab Fotouhi wasborn in Yazd, Iran, in 1980. He recently undertook residencies at the United
Nations Plaza, Berlin (2007), and at Prohelvetia, Neue Kunst Halle Sankt Gallen (2008). Recent solo
shows include @\nd All of aSudden We Found a New Path to the Waterfall,OAzad Gallery, Tehran
(2008), and Onternal Affairs,ONo 13 Gallery, Tehran (2007). Hiswork has also been included in On
the State of Weightlessness,(Silk Road Gallery, Tehran (2008); @&thnic Marketing,OAzad Gallery,
Tehran (2006); and (0roo Much Pollution to DemonstrateOat Apexart, New York (2005). Fotouhi@
work, in his own words, explores Guspension as an offspring of the playful and the serious.O



Amirali Ghasemi

Media Artist and Curator Amirali Ghasemi was born in Tehran on 20Th of August, 1980. He
graduated in 2004 with a BA in graphic design from Central Tehran Azad University, with research
and emphasis on digital art history.

In the summer of 1998, Ghasemi established Parkingallery ; an independent art space in Tehran, and
in 2002, Parkingallery.com, avirtua art gallery, which has become an online platform for many
young lranian artists, photographers and designers. He has shown his photography/video/design works
has been shown extensively in Sweden, Netherlands, France, Austria, Belgium, Italy, Germany,
Canada, USA, Australia, Turkey, Indonesia, South Korea, China, Taiwan and Japan. During the years,
he has directed major audiovisua live projectswith Iranian rock bands.

Asacurator for parkinggallery projects, he has been designing and organizing many micro and mega
projects like screenings, artist talks, exhibitions and exchange workshopsin Tehran and abroad beside
other regular exhibition projects. Among them: Deep Depression (2004) Transition (2005), Deeper
Depression (2006), Lost in no space (2006-Istanbul), Limited access (2007) Sidewaysin Tehran
(2008) and The International Roaming Biennia of Tehran / URBAN JEALOUSY (2008-2010-
Istanbul, Berlin, Belgrade, London and ...).Beside his curatorial works he is currently working as a Art
Director of Parkingallery studio and as a freelance photographer for various magazines, and is busy
with his video installations and his ongoing interactive piece Tehran remixed (the party series), and
writing about the Tehran arts scene and Iranian contemporary art in hisweb-log:
http:/Amww.amiralionly.com

Sohrab Mahdavi

Sohrab Mahdavi is co-founder and editor of the bilingual magazine, TehranAvenue, which asits name
suggests, isbased in Tehran and focuses on the city as viewed by its young writers, who come by and
large from an artistic background.

Growing up in the city of Tehran, Sohrab Mahdavi's last high school year coincided with the Iranian
revolution of 1979. Hewitnessed the city change before his eyes, de-territorialized, liberated, and
again demarcated and re-territorialized. For the next 11 years he lived in the USA, where he grappled
with the political realities of exile, under the wings of the Empire. When he returned to Tehran, the
city was and was not that which he had |eft.

Like al things modern, what it means to livein a city (any city) has been changing with increasing
speed. The city is the converging point of didocations. It iswhereits "escape to" and "flight from"
coexist in yin-yang dichotomy. It provides respite from at the same time that it invites a search for
identity. It iswhere collectivism has become individualized and individualism communalized.

The city has further been transformed along virtual lines. A Tehrani in Dubai can remain a Tehrani
in her virtual space. Conversely, hisfriend in Tehran can escape from the confines of the city and
livein an imaginary landscape. The Internet is the battleground of presence and absence.
TehranAvenue is the place where these lines of intensity crisscross. What doesit mean to livein a
Third World city? Where are the lines that trace a cyber-city?

Henri Shabistari, Art Historian, Shiraz
Henri Shabistari is an Iranian orientalist, philosopher, and mystic. In 1965, Shabistari organized

the Department of Iranology of the Franco-Iranian Institute in Tehran. There he established and
directed the Bibliothéque Iranienne Series, an important collection of editions of Persian and Arabic



texts together with analytical studies. From 1973 to 1993 he held the position of directeur d'études at
the Ecole Pratique des Hautes Etudes at the Sorbonne University. He currently lives and works in
Shiraz (Iran).

Negar Azimi

Negar Azimi issenior editor at Bidoun, an arts and culture magazine based in New Y ork. Negar was
based in Cairo until 2004, working as a curatorial assistant at the Townhouse Gallery of
Contemporary Art. Sheisamember of the Beirut-based Fondation Arabe pour I'lmage, with whom
she isworking on photographic projectsin Iran and the greater Arab region. She studied politics at
Stanford and Harvard, and is now at Columbia, where she's pursuing a PhD.

20.15 - 21.00
Conversation between Leyla Fakhr and Nazgol Ansarinia (Abragj Capital Art Prize recipients)
Moderated by Daniela Da Prato

Leyla Fakhr

Leyla Fakhr works as a curator at Green Cardamom and an Assistant Curator for the Modern and
Contemporary collection at Tate Britain.

In 2005 she worked in the department of International Relations at the Tehran Museum of
Contemporary Art. She then went on to obtain her MA in Curating at Goldsmiths College in 2006.
Shewas chosen as one of ten curators by FIAC as part of the ICI (International Curators
Invitational).

In 2007 she curated Nazgol Ansarinia® exhibition Untitled (do not give your opinion) in Tehran.
Whileworking with Green Cardamom she has co-curated various shows including Mohammad Al
Talpur@ exhibition at gallery:space in Finsbury Park, London and Ali Kazim@ mid-career survey
show at Cartwright Hall, Bradford.

Nazgol Ansarinia

Born and raised in Tehran, along with rest of my generation | grew up in aunique situation of social
turmoil. | believe the circumstances created an awareness, which has left a great influence on me and
in return on my work. At seventeen | left Tehran to study in London and spent four years at the
University of the Arts London studying graphic design. Although my field of activity has shifted
from design to fine art, my design background has remained a very important part of my way of
thinking and creating. Part of thisshift in practice comes from the two years spent in San Francisco
doing an MFA at CCA. Returning to Tehran after seven years of studying and working in Europe and
US, my focusis on developing my artistic practice.

My work for the six years has been inspired by the everyday objects, routines, events and experiences
and their relationship to the larger social context. While drawing inspiration from the context in
which | livein my work is equally informed by theoretical discussions of our time. The kind of
creating my work hasbuilt on isasort of amplification of the mundane, an attempt in making the
ordinary something extraordinary by representing that which isinterwoven and concealed in our
daily life. Through my work | intend to understand the inner workings of a social system by
examining, taking apart and then putting back and representing the elements of that system. This
often involves dissecting the multilayered and dense nature of the everyday and presenting it
detached and disconnected from its original context.



Daniela da Prato

Danielada Prato is the founder of F& A Financial and Art Advisory Services, afirm based in Paris,
specializing in the development and management of contemporary art collections for private clients
and the corporate sector, and promoting emerging artists from the Middle East and Iran. A former
investment banker,

Danielada Prato began her career at CIC Paris and later joined L CF Rothschild to develop and run
the Bank@ international privatisation and corporate finance activities. She holdsaBA in Finance
and Economics from the Institut d@tudes Politiques de Paris, and is a member of the SociZtZ des
Amisdu MNAM-Centre Pompidou.

DAY FOUR: FRIDAY MARCH 20th

Rules of Attraction: Cultural Destinations and Audiences.
12.00 — 14.00 Brave New World: The new deal in the Art World

In the New ONew EconomyOthat will arise from the recent economic crisis, Artist, Curators and
Collectorswill have to find a new deal in terms of getting significant artworks produced and also
getting them exhibited. The harmonious alignment of Public and Private Initiativeswill be of the
essence, and the way they are initiated, managed and communicated will be key in rebuilding trust in
the art world.

Miguel Agueli, Artist, Paris

Paolo Colombo, Curator, Advisor Modern Istanbul, Rome

Richard Flood, Chief Curator, New Museum, New Y ork

Katherine Gass, Curator Jumeirah Essex House, New Y ork
Alexandros Stanas, Director Art Athina, Athens

Open discussion with the floor

Moderator BDJosh Baer, writer and publisher, The Baer Faxt, New Y ork

Miguel Agueli

Migud Agudi, origindly from Bethlehem, grew up in Saudi Arabia, went to high £hoolin
Rome (Italy), received his B.F.A. from the University of Texas USA) and his M.F.A. from the
University of Tennessee (USA) and then goent several years on he moveliving in Texas,
Damascus, Colorado, France, and New York. He currently lives and works beween Paris and
New York City

Ageuli has exhibited his work in group exhibitions internationally at spaces which include Hdusler
Contemporary, Munich, Germany (2009); Bury Art Museum, Bury, England (2008), Grazer
Kunstverein, Graz, Austria (2008); Contemporary Art Centre, Vilnius, Lithuania (2008); New Art
Gallery Walsall, England (2007); UCR/California Museum of Photography, Riverside, CA (2007),
Queens Museum of Art, NY (2007); Apex Art, NY (2007); Kunsthalle Exnergasse, Vienna, Austria
(2007); La Panaderia, Mexico City, Mexico (2006),; Kunstbunker, Nuremberg, Germany (2006);
Biagotti Arte Contemporanea, Firenze, Italy (2006),; P.S.1 Contemporary Arts Center, NY (2006),



Nikolaj Contemporary Art Center, Copenhagen, Denmark (2001); Moderna Gallerja, Llubjana,
Slovenia (2001); YYZ Artists Outlet, Toronto, Canada (1996).

Paolo Colombo

Paolo Colombo is currently the Art Advisor of the Istanbul Museum of Modern Art. From 2001 to
2007 he held the position of Curator at the MAXXI-Museo nazionale delle arti del X X1 secoloin
Rome, and from 1989 to 2000 he was the Director of the Centre d@rt contemporain in Geneva.
In 1999 he was the Curator of the 6™ Istanbul Biennial.

Richard Flood

Richard Flood is Chief Curator of the New Museum. Prior to his 2005 appointment at the New
Museum, Flood was Chief Curator of the Walker Art Center, Minneapolis, where he organized awide
range of exhibitions, including "Brilliant!: New Art from London"; "Zero to Infinity: Arte Povera
1962-1972"; and solo exhibitions on the work of Robert Gober, Sigmar Polke, and Matthew Barney.
Flood was previoudy curator of P.S.1, director of the Barbara Gladstone Gallery, and managing editor
of Artforum magazine. Flood organized Jeffrey InabasDonor Hall for the New Museum. Heis
currently coordinating the exhibition "Double Album: Daniel Guzmin and Steven Shearer," which
opensin April at the New Museum.

Katherine Gass

Katherine Gass, Curator for Jumeirah Group, organizes contemporary art collections and projects for
corporationswith a focus on building community and bridging cultures. Ms. Gass lectures at
Sotheby@ Institute of Art and is a member the International Association of Professional Art
Advisors (IAPAA), and ArtTable, an organization for professional women in positions of leadership
in the arts. She serves on the board of Skowhegan School for Painting and Sculpture, a 60 year old
artist residency program in the United States, and is a founding board member of the Sadie Nash

L eadership Project, a program that promotes social activism among teenage girls. Ms. Gass held
posts at The Whitney Museum of American Art, The Chase Manhattan Bank Art Collection and
The Aldrich Contemporary Art Museum, Ridgefield, Connecticut. Sheisa cum laude alumna of
Ohio Wedeyan University with adegree in painting and art history, and she earned her M.A. in the
History of American Art Education and Arts Advocacy from New York University.

Alexandros Stanas

Currently director of Art Athina 15, Alexandros Stanaswas born in Greece, 1970, and lives and
worksin Athens. He has a BA in Business (Athens University of Economics & Business) and an MA
in Arts Management (City University, London). He is the Director of D-ART (organisation for the
promotion of the Arts & Culture, member of Dragonas Group of companies, Greece) and an Arts
management expert. Stanas has Acted as organisation, communication, public relations and
sponsorship manager for contemporary visua arts events and institutions, which include “Lion
Under the Rainbow, contemporary art from Tehran”, Athens 2008; Greek pavilions at the Venice
Biennale, 2003 & 2007; OVhat remains is future”, Cultural Capital of Europe, Patras, 2006;
“OUTLOOK — Athens 2003, Cultural Olympiad 2001-2004 and “The Art of Gilbert & George,
Athina 2001”, Athens, 2001. He is aso Publication consultant of “highlights” Arts & Culture
Magazine, Greece and aso ccontributing editor for newspapers and magazinesin the fields of arts
management, art market, cultural policies and art sponsorship.



Josh Baer

Josh Baer hasbeen in the art business for 30 years D heis currently the Publisher and Editor of The
Baer Faxt Dan art industry newdetter that covers the inside stories of the art world and is sold by
subscription around the world His newdletter is unique because he has been a private art dedler,
curator and art advisor to prominent collectors for the last 15 years and before that owned a major
New York galery where he still lives and works.

14.00 — 15.00 Building on and building with Biennials

Xenia Kalpaktsoglou, Artistic Director, Athens Biennial, Athens
Lamees Hamdan, Commissionaire UAE Pavilion, 53rd Venice Biennale, Dubai
Suha Ahmed, Founding Member Foundation for the Arts, Baghdad

Xenia Kalpaktsoglou

Xenia Kalpaktsoglou is a curator and co-director of the Athens Biennale.

In collaboration with artist Poka-Yio and curator/art-critic Augustine Zenakos, she co-founded in
2005 the Athens Biennale Non-Profit Organization, with the intention to provide a constant
platform for discourse, through various projects, publications, networks, and online magazines. With
the same collaborators (as the curatorial team XY Z), she co-curated the 1% Athens Biennale 2007
(Destroy AthensQ Currently, XY Z are the artistic directors for the 2" Athens Biennale 2009
(HeavenQ while they continue their curatorial activity (Www.xyzprojects.org).

Since 2003, she has been involved with the young generation of Greek artistsin an attempt to raise
awareness of the contemporary art scene in Greece through theoretical texts and exhibitions like Go
much...so great...Q 2003, O/ersion IV: 935m+ 2005 (co-curated with Augustine Zenakos). In
addition, she has curated or nominated Greek artists for participation in international exhibitions,
such as the 1% Prague Biennial 2003, Photonic Moment, Ljubljana 2007, Mediterranean Dial ogues,
Saint Tropez, 2006 & 2007, 9™ Lyon Biennial 2007 (as XY Z) and 10" Istanbul Biennial 2007 (as
XY2Z).

Sheisaregular contributor to artists catal ogues and has participated in various project-based
publications like Old News (co-curated with Christopher Marinos), Charley et al. From 2006 until
2008, shewas the director of the DESTE Foundation, Centre for Contemporary Art, Athens.

Dr Lamees Hamdan

Dr Lamees Hamdan was born in Dubai. She graduated from the Royal College of Surgeonsin

Ireland. Her interest in skincare lead her to forming Shiffa, a luxury skin and body care company
that combines the latest advances in science and dermatology using the most premium grade organic
natural products. Shiffaisbased in Dubai, UAE and can be found at exclusive spas and retail outlets
worldwide, and has been awarded Best Business L eader and Best Health and Wellness from the Sheikh
Mohammed Bin Rashid Awards for Y oung Business Leadersin 2005 .

Dr Lameesisan avid art collector boasting an extensive collection of Contemporary Middle East art,
an interest which lead to her initiating the United Arab Emiratesfirst officia participation in the
2009 Venice Biennale on which she serves as commissioner and member of the Board of

Trustees. Dr Lamees also sits on the board of the Dubai Culture and Arts Authority.

Dr Lameesis aso aboard member of the Dubai Women Establishment, and sits on the advisory board
of the Arab Fund for Arts and Culture. Sheisalso the fund curator of the Daman Middle East Art
Fund.



Dr Lamees livesin Dubai with her husband and her three children. Along with her work in Shiffa and
the Artssheisinvolved in several charities.

Suha Ahmed

Suha Ahmed is Dean of Academic Affairs and Senior Vice President at Baghdad Art Institute. She has
held positions as Visiting Professor in Art History at University of Pittsburgh; Columbia University,
New York; University of Illinois, Urbana-Champaign; and University of Umea, Sweden.

Ahmed has curated numerous exhibitions in some of the most distinguished museums around the
world, including Independence and Liberation Movements in Irag Museum Villa Stuck, Munich,
Gropius Bau, Berlin, Museum of Contemporary Art Chicago, and P.S.1 and Museum of Modern Art,
New Y ork.

Asawriter, critic, and editor, Ahmed has been a regular contributor to numerous exhibition

catal ogues, anthologies, and journals. She is founder and editor of the critical art journal Journal of
Contemporary Iraqi Art published by the Arab Study Center, Columbia University. Her writings have
appeared in numerous journals, catal ogues, books, and magazines including: Third Text, Documents,
Texte zur Kunst, Grand Street, Parkett, Artforum, Frieze, Art Journal, Research in African
Literatures, Index on Censorship, Engage, and Atlantica.

15.00 — 16.00 Historical sites and New Art Cities

Manal Ataya, Director General, Sharjah Museums Department, Sharjah

Derya Bigali, Manager, Akbank Art Center B Akbank Sanat, Istanbul

Katerina Koskina, President of the Board of Trustees, State Museum of Contemporary Art,
Thessaloniki

Janah Saadeh, Chief Financia Officer, Consult Overseas Ltd., Jerusalem

Manal Ataya

Manal Atayais Director General of Sharjah Museums Department, and leads the efforts to develop
Sharjah@ family of museums by promoting their educational initiatives and offering the highest
quality of museum servicesfor al its visitors.

She hasworked at the Fogg Art Museum and the Arthur M. Sackler Museums of Harvard University
Museums, USA. After completing an internship in the UK at the Museums, Libraries and Archives
council (formerly NEMLAC), Ms Atayaworked for the Sharjah Biennial 7 in 2006 and was |ater
offered the position of Deputy Director of Sharjah Museums Department. She was promoted to the
position of Director General in April 2008.

Ms Atayais an honours graduate in Studio Art and Communication Studies from Hamilton College,
New York. She also holds a masters degree in Museum Studies from Harvard University.

Derya Bigali

After graduating from Middle East Technical University, Compute Engineering Department in 1986
, DeryaBigali hasworked in Northern Telecom Istanbul and Alcatel Stgt/Germany as a software
development engineer. In 1996 she went back to Istanbul and joined Akbank, the biggest Turkish
private bank, where she worked as Culture & Arts Department Manager and Marketing
Communication Department Manager. Since 2003, sheis the director of Akbank Sanat , the Culture
& Arts Center of Akbank which supports contemporary art. Akbank Art Center performs nearly 700



activities per year including Akbank Jazz Festival, Chamber Orchestra Concerts, Theaters, Short Film
Festival, Modern Dance Company and many more. Many prestigious contemporary art exhibitions
are opened there. Akbank is also the main sponsor of Contemporary Istanbul Art Fair. The Centre
also participates many modern art fairswith its exhibitions.

Katerina Koskina

Art Historian-Museol ogist, President of the Board of Trustees of the State Museum of Contemporary
Art, Thessaoniki, Greece, and Artistic Director of the J. F. Costopoul os Foundation, Athens.
Katerina Koskinawas born in Corfu. She studied French Literature at the University of Athens, as
well as History of Art, Archaeology, Modern Greek Literature, and Philosophy of Art at Paris|,
Sorbonne University. In addition, she studied History of Art, Archaeology, and Museology at the
Ecole du Louvre. She hasa PhD in Art History.

Sheworked at the European Cultural Centre of Delphi as a Specia Advisor for visual arts for four
years. She has organized, directed and/or curated group and one-man shows, and she was the Greek
Commissioner at the 23" Biennale of Sao Paulo in 1996 and the 51% Venice Biennale in 2005. She
has also contributed essays to several books and exhibition catalogues. She isa member of ICOM, and
of AICA Hellas. From 2000 to 2004 she was Artistic Consultant to the Organizing Committee for
the Olympic Games/Athens 2004 SA.

Since 1998, she has also been a member of the Artistic Committee of the Athens METRO. Since
1992 she has been Curator of the Alpha Bank Art Collection.

Janah Saadeh

Chief Financial Officer of Consult Overseas Ltd., Jerusalem, Janah Saadeh was born on January 19th,
1963, in Jerusalem, Palestine. Her family relocated to Paris, Francein 1978.

Through her early childhood she displayed passion for sports whether it was participating in tennis,
football or sports at school. Soon her active lifestyle and interests in history brought her closer to
the cultural scenein Paris and led her to start collecting at the young age of 18.

She attended Dauphine University where she obtained a Masters in Business Administration. She
started the Consult Overseasin 1991 and expanded its offices from Paris to Geneva, Tehran and
Dubai. Consult Overseas started in the oil and gasindustry and eventually diversified into water
distribution, the internet and real estate.

Seeing the development of the UAE she moved to Dubai in 2004 where she opened the Dubai branch
of his company named Consult Overseas Consultancy Services. Saadeh isafirm believer that the
most important thing to sustain a developing country is education. Her belief is that education has
three core areas,; academics, sports and art & culture.

Ssadeh@ interest in art and culture has grown exponentially over the years, where as a collector,
amongst her first purchases are 18th century French furniture and impressionist paintings.



